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This article examines the meaning and use of idioms with reference to paral-
lel texts, nominations of gestures and speech formulas, and the national/cultur-
al peculiarities of an author’s phraseology. The article refers to translations of
Daniil Kharms’ Incidences into Serbian, English, and Irish. The author studies the
meanings of idioms used by Kharms and their modifications, the actualisation of
certain semantic components as part of the translation process, and the rendition
of the national/cultural peculiarities of idioms. The choice of a translation
equivalent for an idiom depends of the author’s ability to use idioms and their
modifications. Kharms does not use idioms very often, but there are idioms in his
texts whose use is untypical from the point of view of semantics: this makes the
search for an equivalent in the language of translation challenging. The author
analyses the culture-specific nature of Russian idioms in the text, including
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situations where the equivalent in the translation is also culture-specific (e. g.
in the case of the Russian idiom xomwv ceamuvix son svirocu). The article also
focuses on the shades of meaning in international idioms and the appearance of
translator’s false friends in case of dated idioms (cf. nocmasumuv ce6s na kaxyro-n.
Hoey, i. e. ‘start behaving in a certain way’ vs. nocmasumo Ko02o-. HA HO2U).
Additionally, the work considers the influence of the linguistic worldview on
translation transformations, such as the specification of urban landscape in the
Irish translation, i. e. the use of the language of the rural population.

Keywords: phraseology; speech formulas; national and cultural peculiarity;
translation; parallel texts; linguistic worldview; Daniil Kharms.

Pa6ora nocBsiIeHa 0COOCHHOCTAM 3HAUeHNA Y YIIOTPeOIeHNA UIYIOM, HOMIHA-
LM SKECTOB VI pe4eBBIX (POPMYIL, a TAKoKe HAIMOHA/IbHO-KY/IbTYPHOM crrenuduke
aBTOPCKOII (ppaseoyorny. MarepuanaoM I UCCIEefOBAHNA IOCTY>KIIN IIepeBo-
mpl coopruka Janvmia Xapmca «Crydan» Ha cepOCKuil, aHIIMVICKIIL VI MPJIaHf-
CKMIT A3BIKM. AHAIM3UPYIOTCA 3HaYeHVe (pa3eosorn3MoB 1 UX MOFUMYKALNIA,
VICIIO/Tb3OBAHHBIX XapMCOM, aKTyamm3annAa T€X VI VHBIX CEMaHTIYECKIX KOM-
HIOHEHTOB IIPJ BBIOOpE IIepeBOYECKOr0 SKBUBAJIEHTA, liepefada HallMOHA/IbHO-
Ky/IbTYpHOII crienyiyk uioM. BeiOop sKBUBa/IeHTa UAVMOMBI 3aBUCHUT OT TOTO,
HACKOJIBKO CaM aBTOP CKJIOHEH YIIOTPeO/IATh UAVOMBI U MX Mopudukanum. Xapmc
HpuberaeT K UCIOIb30BAHNMIO MANOM CPABHIUTEIBHO PEKO, OfHAKO y HETO OOHa-
PYKIBAETCsI Le/IbLil Psiji IPUMEPOB MX YIOTPeOIeH s, HeTPUBUAIBHBIX C TOUKH
3pEHNUsI CEMAHTUKU U BbIOOpA MEPEBOAUECKOTO IKBUBATEHTA. AHAMSUPYETCS
HallVIOHAa/IbHO-KY/IbTypHasA CHeI_U/I(l)I/[Ka PYCCKUX OMIOM B IIPENCTABIEHHOM TE€K-
CT€, B TOM 4MC/I€ B TE€X CUTYALVAX, KOIIa BbI6paHHbH7[ S9KBUBAJICHT TAKXKE ABJIA-
eTCA KY/IbTYPHO-CIeIU(pUIHBIM (HAIIpUMep, IIPU IIePeBOie PYC. XOMb CAMbIX
80H BbiHOCU). VI3ydaloTcs OTTEHKU 3HadeHMiT (pas3eoornyeckux MHTepHAINO-
Ha/IM3MOB, a TAKoKe IOSBJICHNE JIOKHBIX JIPy3eil IIepeBOIYMKa B pe3y/IbTaTe yCTa-
peBanyA UAMOM (Cp. ycTap. nocmasumo ce6s Ha KAKY0-7. HO2y — ‘HadaTb BECTH
cebst KaknM-71. 06pasoM’ Vs. nocmasump K02o-n1. Ha Hoeu). IloMumo sToro, B pa-
60T€ CTAaBUTCA BOIIPOC O BIIVIAHUN S3BIKOBOI KapTNHBI MIIpa Ha IIEPEBOTIECCKIE
TpaHchOopMALI HATIORO6E KOHKPE T3 TOPOACKOro IaHAadTa B MPJIAH/-
CKOM IIepeBofie (TO eCTb Ha SA3bIKe IPEUMYIeCTBEHHO CEIbCKOIO HACE/IEHIIA).

Kniouesvie cnosa: ppaseornorust; pedesble pOPMYIIbL; HALVOHATIBHO-KY/IbTYPHAsT
crier¢1Ka; epeBof; Mapa/Ule/IbHble TEKCTBL; sI3bIKOBas KapTUHA Mypa; JaHu-
nn Xapmc.

®paseonorus B TBopyecTBe Janumna Xapmca

AHayny3 napajUieNIbHbIX TEKCTOB ¥ TEKCTOBBIX KOPIIYCOB IIOMOTaeT Ipo-
JINTh CBET KaK Ha JIEKCMYECKYI0 U (pa3eoorMyecKylo CeMaHTUKY, TaK
u Ha yrnorpebneHne ¢Gppaseonorn3MoB OTHEIbHBIMM aBTOpamm [cM.: ba-
paHoB, JobpoBobckuit; JoopoBonbckuit; [Jo6poBonbckuit, JleBOHTHHA].
B craTbe paccMaTpuBaloTCA 3HAUEHME U yIoTpebnenne ppa3eonorniecKnx
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eIVHNL] — KY/IbTyPHO-CIIeLM(IIHBIX UANOM, HOMMHALIUIL )KeCTOB' 1 pede-
BbIX popMyn® — B aBTOpCKOiT ppaszeonorun Janumma Xapmca ([I. V. FOBa-
4yeBa) B cobopHuke «Crydam» u ero nepesons! Ha aHrmmiickuit [Kharms],
cep6ckuit [Harms] n npnanpckuii® [Folcadan Aircimédéis] sispikn®. Bei6op
A3BIKOB OOYC/IOB/IEH T€M, YTO Ha Ka)KIOM V3 HUX CYIIECTBYeT pa3BUTasd
aBaHrappHas 1 abCyppucTcKas nmureparypa (Hampumep, Camioan bekker,
Amnan Tutnn, HeaBHO IlepeBefieHHbIIT Ha pycckuit Maptua O Kaiinb, bopa
Yocwy). [Tpy 9TOM B MPIaHACKOA3BIYHON 1 CepOCKOIL MTuTEpaType BCTpe-
YaIOTCA He IIPOCTO OTCHUIKM K aHIJIOA3BIYHBIM aBaHTAPAMCTaM, HO U IIPO-
IO/DKeHMs MX paboT — HaIlpyMep, Ha OCHOBe OEKKEeTOBCKOTO «B oxxmpanum
Tomo» (kaxk paHIly3CKOTO OPUTMHAA, TAK M AHIINIICKOTO aBTOIIEPeBOyia)
Bosuukmu «lopgo npuxoput» (Tagann Godot, 1991 r.) Anana Turmu n «logo
IpUILIeNT: Bapuauys Ha o4eHb cTapylo teMy» (Godo je dosao: varijacija na
jednu veoma staru temu, 1966 1.) Muopapara bymaroumya. Uto kacaetcs
XapMca, ero TBOPYECTBO B/IMACT Ha a0CYPANUCTCKIE TPOM3BENIeHN Ha [IPy-
rux s3bikax (cp.: [Tokapes; Daniil Kharms and the Poetics of the Absurd;
Cornwell]); 6onee Toro, BusnHue «Cny4daeB» IBHO IIPOCTIEKMBACTCS B CTU-
mucrtuke 6uorpacyy Heboitm Munenkosuya «O XapMce U [pyrux feMo-
Hax» (O Harmsu i drugim demonima [Milenkovi¢]).

ITepeBop aBTOpCKOI (hpaseonornn CBsA3aH C TPeMsA OCHOBHBIMU IIPO-
OreMaMu: Hal[MOHA/IBHO-KY/IbTypHas crenuduka (mogpoduee cm.: [ba-
paHoB, JJobpoBonbckuii, c. 252]), ¢ppaseonornyeckas sKBUBAJIEHTHOCTD
(mpexxpe Bcero ¢yHKIMOHaMbHAsA, cM.: [[lo6poBonbckuii, ¢. 665-667])
¥ 9aCTOTA yoTpebIeHns ppas3eon1orn3MoB 1/ M NX MoayQuKanmii y aB-
Topa (cp. HeMellKue TepeBopibl ¢ppaseonoruu Ilymkuna n JJoctoeBckoro
[TaMm ke, c. 318-360]).

IIpu nepenade Gppaseonoruy B XyJ0>KeCTBEHHOM TEKCTE BayKHee BCETO
BBIOOp IIEPEBOJYECKOTO 9KBUBAJIEHTA, OCHOBAHHBI Ha TOM, HaCKOJIBKO
YacTO caM aBTOP MCHOIb3yeT (ppaseonornsmbl. Hanpumep, npu nepeso-
Jie aHITIOA3BIYHBIX IpousBefieHnit HabokoBa, HaCBIEHHBIX KamaMOypa-
mu tuna doctorate in desuetude («JOKTOpCKasi CTEIIEHb 10 HEYHIOTPeOUMO-
CTV») U KOHTaMMHAIVAMY upnoM (no savage steeds will pull it from under
me ‘“HUKaKye JVIKVe >KepeO1bl He BBITSHYT 9TO U3-II0f, MEHs OT HeM. dazu
bringen mich keine zehn Pferde ‘5T0 MeHs HUKTO He 3aCTaBUT CHENATh, OYKB.

' Cp. mpuHATYI0 Tpuagy: cBOOOJHOE CITOBOCOYETAHNME HATIOZO0ME MAXHYMb PyKOLl
nepeo 4bUM-7I. ULKOM — HOMUHALINA SKeCTa MAXHYMb PYKOL HA NPouiaHue VI HeOPerHo
MAXHYmMb PYKOli — )KeCTOBAS UAMOMA MAXHYMb PYKOil HA K020-7./ 4mo-7. ‘yTpaTUTh MHTe-
pec Kk komy-71./ uemy-71. [Kosepenko].

* CornmacHo A. H. bapanosy u [I. O. JJo6poBonIbcKOMY, pedeBble (POPMYIIBbI IpeNCTaB-
AT cOO0I MAMOMBI PasHBIX CTPYKTYPHBIX THUIIOB (IPEMMYIIECTBEHHO 3aKOHYEHHbIE
BBICKa3bIBaHIsI) C (PUKCHPOBAHHON VJ/UIOKYTVBHOI CH/ION WM OIIPee/SIONIe VIIIOKY-
TVBHBIE XaPaKTEPYUCTUKI PEYeBOT0O BbICKA3bIBAHIS, IPIYEM B [UTAHE COePIKaHNsI TaHHBIX
UMOM MIMeeTCS OTChUIKA K cuTyanyu obueHns [bapanos, lo6poBonbekuit, ¢. 81].

* B upnaHzicKoM cOOpHIMKe Takxe ony6mkoBaH nepeBop «Enku y ViBaHoBbix» A. Bee-
merckoro (An Nollaig Tigh Mhuintir Ivanév ‘Po>xxecTBO foMa y ceMblt VIBaHOBBIX ).
* ITasee nuTaThl U3 OPUTMHAIA JAHBI IO INTEPOIL A, M3 AHITIMIICKOTO IIEPEeBOfa — MOF

nutepoit b, 13 cepOcKoro — mog MUTEPOIt ¢, a U3 UpIaHACKoro — mog, nutepoit d. Kommen-
Tapuy U JOTIOTHNTENbHBIE MIUTIOCTPALINY JAHBI B CCHUTKAX.
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«CIOfja MEeHsA He IIPUBE3YT JjaXKe IeCATH JIOIIAfei», PyC. 8b10UMb y KO20-1L.
nousy u3-nod Hoz u to pull the rug from under sb, 6ykB. «BBITSIHYTb KOBep
U3-II07] KOTO-J1.»), IIpY IepeBofe obmnue MopnduKamii HeoOX0[UMO CO-
xpaHuth [cM.: Dronov, Krotova].

Cpenu pabot, nmocBseHHbIX A3bIKy XapMca [Kakkap; @emjenko, Ko-
BaJ/lb], 0COOEHHO aKTYaJIbHBI JI/IsI CTaTbM T€, YTO IOCBsALIEHBI (ppaseorno-
run «Ciy4yaes». OfHM aBTOPbI OTMEYAIOT, YTO OO'bEKTOM IapOAVPOBAHMA
XapmMca siB/sieTCs ra3eTHast XpoHMKa [SIMmonbckuit], spyrue xe ykaspiBa-
I0T Ha CTPYKTYPHOE U OTYACTH JIeKCHYecKoe CXOncTBO «CiydaeB» ¢ pyc-
CKMMM HapopHbIMU cKaskamu [Gobler].

YnoTpebneHne nguoM B OpUIMHaje 1 nepesogax
«Cry4aeB» XapMmca

HecmoTpss Ha cpaBHUTENbHO HeGOIbIIOE YNCTIO (PPa3eoIorn3MoB
y XapMca, IOMCK UX 3KBMBAJIEHTOB IIpY IIEPEBOJE OKa3bIBAETCA HETPUBMU-
aIbHOIT 3ajadeil. JIMIIb M3peKa BCTPEYaloTCsl KOHCTPYKINY, VIMEIOIye
MIOIHBIN 9KBUBAJIEHT: HaIlpuMep, 3K3MCTEHIIIa/IbHbIE KOHCprKLU/H/I B Tpa-
AVIMOHHOM CKa309YHOM 3a4yiHe, KOTOPbIl MCIIONb3yeT XapMc (sus-6vi,
sHcun, [6om] oonancov [Gobler, p. 34]) cTpyKTypHO O6/1M3KM BO BCeX SI3BIKAX,
XOTS ¥ He JIMIIEHbI 0cOOeHHOCTel (Hamoyo61e pyccKOro ABOIHOTO IVIa-
rofa Humu-0vims, BO3BOGUMOTO Win K Gopme rrocKkBaMnepdeKxTa, mim
K ¢uHHO-yropckomy cybctpary [Ilerpyxun]). Cp. B ucciefyeMom MaTte-
puane: a. Kun-6voin cmonsp. 3éanu ezo Kywaxos [Xapmc, c. 334]; b. Once
there was a carpenter. He was called Kushakov [Kharms, p. 54]; ¢. Bio jednom
neki stolar. Zvao se KuSakov [Harms, s. 35]; d. Fadé fadé bhi siunéir ann.
Kushakév ab ainm dé° [Folcadan Aircimédéis, p. 12]. YTouHeH1e XpOHOTO-
I3, IMIUIMIMTHOE B OpuryuHase (ecim He cautath GOPMY Husi-0bil PEVK-
TOM HHIOCKBaMHeP(i)eKTa), ABNIAETCA SKCIVIMIVTHBIM BO BCEX IIEPEBOMAX
(once there was an X ‘ognaxpst 61 X, bio jednom neki X ‘Obl1 OmHa>KBI
Hekuit X, fado fadé bhi X ann ‘naBHo, faBHO 6611 X'; MP/IaHAICKAs 9K3UCTEH-
I1anbHas KOHCTPYKINA, HOJOOHO aHITIMIICKON, OCHOBaHA Ha rmarosne bi
‘6bITH’ M MECTOMMEHUY ann ‘TaM’). MO>KHO 3aMeTHUTb, 4TO C PYCCKUM [IBOJI-
HBIM IJIATOJIOM HUMb-0biMb COOTHOCUTCSI UPIAHMICKOE JBOHOE Hapedre
fadé fado, 6ykB. «maBHO-AABHO» (Cp. PyC. 0a8HbLIM-0A6HO).

PasymeeTcst, galie IO/IHasl 9KBUBA/IEHTHOCTb HEBO3MOXKHA, UTO IIOKa-
3pIBaeT IpuMmep 13 MuHMaTIopel «Crrydan» [Xapmc, c. 330] (anrn. Incidents
[Kharms, p. 50], cep6ck. Slucajevi [Harms, s. 34], upn. Eachtrai [Folcadan
Aircimédéis, p. 4]):

1. a. A 6abymka CMpugoHOBa cnuiacy u nouina no oopozam. A Mu-
XallJIOB IlepecTas IpuYechIBaThCs 11 3aboten napuioit. A Kpyrnos Hapuco-
BaJI IaMy ¢ KHYTOM 1 coutern ¢ yma. b. And Spiridonov’s grandmother hit
the bottle and took to the road ‘ornpaBumach B Iy Th; CTana OPOJAKHUYATD.

® JTro6o11bITeH BEIOOD JIEKCHKIL B AHI/IMIICKOM U MP/IAHJCKOM [IEPEBO/IAX: B MPIAHCKOM
nepeBofie Kymrakos HasBaH sitinéir (0T aHIIL joiner ‘CTONAp’), TOTAA KaK B aHITIMIICKOM —
carpenter ‘TUIOTHUK.
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And Mikhailovich (sic) stopped combing his hair and went down with
mange. And Kruglov sketched a woman with a whip in her hands and went
out of his mind. c. A Spiridonovljeva baba se propila i krenula stranputicom.
A Mihajlov prestade da se ceslja i oboli od suge. A Kruglov je nacrtao damu
s kamdzijom u rukama i poludeo. d. Agus déirigh seanmhdthair Spiridénov
tugtha don ol agus thug si an bothar uirthi fein. Agus stad Mikhailov da
chuid gruaige a réiteach agus tholg sé an ghearb. Agus tharraing Kryglov
pictitr de bhean le lasc ar a lamha agus chuaigh sé le craobhacha.

PycckoMy rmarony cnumovcs B IepeBOJaX COOTBETCTBYIOT CepOCKMil
IJIATOTI propiti se ‘CIMTBCS, aHITINIICKas uAnoMa to hit the bottle ‘cTaTp nbs-
Huneil (6yKB. «yZapuTh OYTBUIKY») ¥ MPIAH/ICKOE CIOBOCOYETaHue éirigh
tugtha don 6l ‘cTaTb CKIIOHHOI K BBIIUBKE («ITOJHMMATbCS/CTAaHOBUTHCS
IPUIAHHON K CBOeJ BBIMMBKe»). Pyc. noiimu no dopoezam cpaBHUTENBHO
perymnsipHo (9 npumMepos u3 37 nokymeHnTtoB u 37 Bxoxjennit B [HKPSI])
yroTpe6/isieTcs B 3HaYeHUM Ty TellleCTBOBATh, CTPAHCTBOBATSD °.

B anrmmiickom nepesope (1b) ucrionbsyercs upnoma to take to the road
‘HayaTth IyTeIIeCTBOBATh, OpOsDKHNMYATD ; B cepOckoM nepesogie (1c) -
krenuti stranputicom ‘TBUHYTbCS OKOIbHBIM/HEBEpPHBIM IyTeM (TO €CTb
cOmKaeTcs ¢ pyc. becnymve, becnymmoiii M, B 0COOEHHOCTH, C HOUmMu
no kpueoil doposxke). B vpmannckoM nepeBoze ynorpe6neHa KOHCTPYK-
s cuir an bothar ar duine (OyKB. «IIOMeIlaTh ZOPOTY Ha KOTO-JL.»); KaK
B QHIVIMIICKOM, TaK U B MPJIAH/ICKOM TeKCTe yIIOTpeOIeHbI I/IaroJIbl ¢ fud-
¢bysHoit cemanTukoi take u cuir. VI take to the road, w cuir an béthair ar
duine 0603HaYaOT OPOISHKHNIECTBO.

IlepeBop Ha MpIaHACKMIT A3bIK PYCCKONM UAMOMDI COUMU ¢ yMA OCHOBAH
Ha MeTadope PASYM - 9TO JJOPOTA (cooTBETCTBEHHO, IIOTEpsA pasyma
OCMBIC/IAETCA KaK YXOJ, C IIyTH): €C/IM B aHI/IMIICKOM VICIIONb3YeTCs KOJUIO-
Kauys to go mad ¢ raronoM AudQysHOl CeMAaHTUKY, a B CepOCKOM I1a-
rorn poludeti ‘coiitu ¢ yma, 06e3ymMeTb, TO B MPIAHJCKOM — UAMOMa teigh le
craobhacha (6yKB. «yXORUTH C BeTBSIMI» ). Kak MO>KHO BUJIETh, B MPIAH/ICKOI
MMOMe IOTepsl padyMa TOXKe OCMBIC/IACTCS KaK JIBVDKEHNe He 110 CTaHAapT-
HOMY IIpyieM/IeMOMY ITyTi. BocripusATye 6e3ymust Kak JBYDKEHNA 10 BETBAM
iepeBbeB (TO €CTb IO YMOTYAHNMIO aHOMAJIbHOTO IIOBEMIEHVISI) XapaKTepHO
He TOJIbKO /I COBPEMEHHOTO VPJIAH/CKOTO SA3bIKA: MbI BCTpEYaeM 3TO BbI-
pakeHMe, IpUYeM C MaTepuas3alieil BHyTpeHHell GOpMbl, yXKe B CpeHe-
BekoBoii care «besymme Cynbne» (Buile Shuibhne). Tepoit aToit carut KOposb

¢ IIpuBeneM IpMUMepbl YIOTpebIeHns pyc. notimu no dopoeam B HanmoHamsHOM KOp-
IIyce PycCKOTO sA3bIKa: a. UTO >Ke KacaeTCsi MaTepy TOrO BHYKA, TO BOT ee Havda/lbHOE
JKM3HeOICaHue: OHa B 17 JIeT IOIIIa TI0 BCeM, KaKue B OKpyTe ObUIN, KBapTUpaM, sIBKaM
U TIOfBATIAM, HOW/IA 3amem no 00po2am, BUEUMO, B MOCKBe He ITOSIBIISIACH, 4 IIOTOM Bep-
Hy/Iach, My4mIa MaTh, a Ta Tep3aja OBIBLIETO My)Xa — 3BOHIIA, I/IaKa/la, COBETOBA/Iach,
6onbHMIA, IcHX601bHNIA, TIOpbMa (JTrogmumna IleTpymeBckas. Bopbba u mobena (1998-
1999) [HKPA]). b. Eit Bapyr 3axoTenock notimu Kyoa-mo no 00poeam, MUmo 1ecoé u oepe-
6eHb, ¢ KOMOMKOU 3a naewamu, ¢ nanxoi é pyxe (Maxkcum Toppxuit. Marb (1906) [HKPA]).

BuyTpenmssa ¢opma mpo3pauHa; BepoATHA CBA3b C O1OmeiicKoil muTaToit: [ocnodun
ckazan paby: notiou no dopoeam u u320poosm u ybeou npuomu, 4mobvi HANOAHUIICA 0OM
moti (JIk 14 : 23). Kak MOXXHO BUEETb, JaHHOE BbIpaXKeHNUe O/IM3KO [0 CBOEMY 3HAYCHUIO
Y KOMIIOHEHTHOMY COCTaBY K C/IOBaM 3a071yx#0amuvcs, 671y0Hbiii, becnymoe.
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Cynbne, 6ynyun npok/saT cB. PoHaHOM, TepsieT pa3ym, obpacTaeT nepbsiMu
u ckauer 110 BeTBsIM (0 «besymmu Cynbue» cM.: [Muxaiiiosa)).

O6paTM BHUMaHME Ha TO, KaK B OpPMIMHAJIe M IlepeBOofjax Xapmca
yIoTpeOnsoTcs Gppaszeoornyeckyie MHTEPHAIMOHAMM3MBbI 110 A. [1. Paiix-
wreitHy (vim common figurative units o 3. ITumpaiinen). Cp.:

2. a. Xopouuye 01 ¥ He YMEIOT N0CHABUmby ce6s Ha meepoyio Hozy
[Xapmc, c. 330]. b. They are good people all — but they can’t keep their feet
firmly on the ground. [Kharms, p. 50] c¢. Dobri ljudi, a ne umeju sebe da
izvedu na sigurni put. [Harms, s. 34]. d. Daoine maithe, ach nil a thios acu
conas seasamh ar a mboinn féin. [Folcadan Aircimédéis, p. 4].

Bo Bcex mepeBojiax MCIIO/Nb30BaHbI JIEKCUKO-CUHTAKCUYECKUE MOJV-
¢duxauny npuom (o gaHHoM siBneHuu cM.: [[Jponos|). Tak, [I. ITatna (2¢)
BBOZIUT B COCTaB UJVIOMBI izvesti na put koga ‘BocnmtaTh Koro-n. (6yks.
«BBIBECTM KOTO-JI. Ha JJOPOTY») MHTEHCUUKATOP Sigurni ‘HafieXKHbII, yBe-
pennsiir’ (JI® Magn no V. A. Menbuyky — cM., Hanpumep: [Menbuyk]);
M. O’ObIoHHOHD IIEPEBOUT He yMelon nocmasums cebsi Ha meepoyio Hozy
kak nil a fhios acu conas seasamh a mboinn féin ‘oHM He 3HAIOT, KaK CTOATbH
Ha COOCTBEHHBIX HOTAX, OT seds ar boinn féin ‘6bITb cCaMOCTOATENBHBIM («CTO-
AT Ha COOCTBEHHBIX CTOTIAX», CP. AHIL to stand on one’s own feet); B aHI/IVIA-
CKOM TIlepeBofie MopuduipoBana uauoma to keep ones feet on the ground
‘COXpaHATb CHOKOMCTBYE («IepyKaTb HOTY Ha 3eMJie»): to keep one’s feet firmly
on the ground («TBepHO Hep>KaTb HOTY Ha 3eMsie»). [Ipu aToM BBIOOP 9KBU-
BaJIeHTa B cepOCKOM U MPIAH/ICKOM IIePeBOJaX 3aCTaB/IAeT IIPEIIONOXNTD,
4TO NEPeBOAUYMKI PACCMATPUBAIU HOCMABUMY CeOS HA MEepoyH Hozy KaK
MoV UKALIMIO UANOMbI HOCABUMb KO20-7l. HA HO2U ‘BBUICYUTH OT OO7Ies-
HIL; BOCIINTATD, JOBECTH 4O camocrosaTenbHocTi. OnHako nouck B [HKPA]
IIOKa3bIBAET, YTO C/IOBOCOYETAHNE HOCHABUMDb Ce05 HA KAKY10-Jl. HO2y YIO-
TPeOIANOCH BIUIOTD 10 ocefHelt TpeTy XX B. U ObI/I0, IO CYTH, OT/ETbHOI
UJIVIOMOJI CO 3HaYeHMeM ‘HavaTb BECTH ce0s KaKuM-71. 06pasom’™”.

DyHKIMOHAIbHAA 9KBUBA/IECHTHOCTD, HECMOTPS Ha HEKOTOPBIE M3Me-
HeHVS CEeMaHTUKU M IIPAarMaTuKY, COXpaHsAeTCsA Ipu IepesBosie ¢ppaseo-
JIOTM3MOB — HOMMHALIMII >kecTa. TakoBa HOMMHAIVIA JKecTa HOKA3bl6amb
Komy-7. Kynax B HoBemte «OMTIYIeCKIiT 0OMaH»:

3. a. Cemen CeMeHOBNY, HaJleB OYKM, CMOTPUT Ha COCHY U BU-
INT: HA COCHE CURUT MYMUK VI nokasvieaem emy kynak [Xapmc, c. 332].
b. Semyon Semyonovich, with his glasses on, looks at a pine tree and he
sees: in the pine tree sits a peasant showing him his fist. [Kharms, p. 52].
c. Semjon Semjonovi¢, staviv$i naocare, posmatra bor i vidi: na boru sedi

7 Cp.: Kax Tonpko TappiHep mpuexa, oH cpasy xe nocmasun cebs Ha X03AUCKYI0 HO2Y
(10. O. Hom6poBcknii, «O6e3bsiHa IPUXOAUT 32 CBOUM depernom», 4. 3 [HKPS]). Beposir-
Ha CBA3b C JAPYTOI MANOMOIL Obimb ¢ KeM-71. HA PAGHOLL/0pysceckoti/kopomKoil Hoze ‘B Ji0-
BePUTEIbHBIX, O/IM3KIX OTHOIICHIAX, TAKKe YKa3bIBaIOLlell Ha 0COOEHHOCTH TIOBEeIeHIL
4esoBeka. JlaHHasA uanoMa oOGHapy)XMBaeT B MUKPOAMAXPOHUY IIMPOKOE BapbUpOBaHIe
a[/beKTHBHOTO KOMIIOHEHTa, 671arofiapsi KOTOPOMY MO>KHO TOBOPHUTb O HAIMUMK Y Hee
B IIPOIIOM 00:3aTeIbHOI aTpyOyTUBHOI BaJICHTHOCTI: HA KaKou-71. Hoze [Bapanos, [lo-
6poBoIbCKUIL, C. 497-499]. B 60/1€€ MO3THMX KOHTEKCTAX MOSIB/ISIETCS CTIOBOCOYETAHIIE 10~
CMasumo ce6s — I0-BUAVIMOMY, BCIEACTBYUE CY)KeHMA KOMIIOHEHTHOTO COCTaBa.
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seljak 1 preti mu pesnicom. [Harms, s. 35]. d. Féachann Semén Seménovich
ar chrann giuise tar éis d6 a spéaclai a chur air féin, agus feiceann sé go
bhfuil tuathdnach ina shui ar an gcrann gitise agus go bhfuil sé ag taispedint
a dhoirn dé [Folcadan Aircimédéis, p. 9].

B cepbckom mepeBope (6¢) Ha IepeHMII IUIAaH BBIXOAUT KOMIIOHEHT
‘yrposa’: preti mu pesnicom ‘TPO3UT eMy KylTakoMm. B aHI/MitckoMm u mp-
JIAaHJCKOM TEKCTaX COXpaHAeTCA HOMMHAIM3alMA d>Kecra: a peasant
showing him his fist ‘KpecTbsIHMH, NOKa3bIBaoImil eMy Kymak (3b), go
bhfuil tuathdnach ina shui... agus go bhfuil sé ag taispedint a dhoirn dé “aTo
CUIUT KPECTbSAHVH. .. ¥l 4TO ITOKA3bIBAET CBOI Ky/IaK eMy (OYKB. «4TO eCTb
4e/I0BeK 13 IJIEMEHU Y CBOETO CUIEHMSA... M YTO €CTh OH y NOKa3bIBaHMA
CBOETO Ky/IaKa eMy»).

JlaHHOe yCTOIYMBOE CIOBOCOYETaHNE O3Ha4yaeT AeMOHCTPMPOBATDH
KyJ/IaK C IIeJIbI0 YTPO3BI, CP. 2pO3Ums Komy-7i. Kynakom. B ornumdne ot 2po-
3UmMb KY1aKom, Ha IIepBbI IJIaH BBIXOAUT CaM >K€CT, ¥ TOBOPALUIL MO-
XKeT Jake MOACHATb (PYHKIUIO 9TOTO JKeCTa, pacIInpsis KOMIIOHEHTHBIN
cocraB ¢paseonornsma’. VI3 comocTaBneHys OpuUTMHANIA U IEPEBOLOB
Y U3 OJHOA3BIYHOTO KOPITYCa MOXKHO 3aK/IIOYNTD, YTO B CEMAHTMKE CIIO-
BOCOYETAHNUSA NOKA3bI6AMNb KYNAK KOMIIOHEHT «yTP0O3a» MOXKET BBIXOIUTD
Ha TIepPBBIII I/IaH, II0C/Ie Yero er0 MOXKHO CUMTATh He HOMIHALMEN KeCTa,
a TIOTHOIIEHHOM MIMOMOIA.

He BrionHe TpyBManbHOI 3a5a4eli, TO3BOJIAIONIEN BBIABUTD OCOOEHHO-
CTU 3HaYeHMVS, ABJIAETCA Y IIePeBOJ PPa3eosIorn3MOB — peueBbIX POPMYIL.

4. a. A foma ero He y3Ha/IM U He IIyCTWIN B KBapTupy. // — S cronsap
Kymraxos! - sakpuyan cronsap. // - Pacckasvieaii! - orBedany us KBapTu-
PBI U 3allep/iu ABepb Ha KPIOK 1 Ha I[erouKy [Xapmc, c. 6]. b. But at home
they didn’t recognize him and wouldn't let him into the flat. // - I'm the
carpenter Kushakov! — the carpenter shouted. // — Pull the other one! — was
the reply from the flat and they fastened the door, both with the key and
with the chain. [Kharms, p. 55]. c. A kod kuce ga nisu prepoznali, i nisu ga
pustili u stan. // - Ja sam stolar Kusakov! - vikao je stolar. // - Pricaj nam
pricu!l — odgovorili su iz stana i zakljucali vrata rezom i lancem. [Harms,
s. 35]. d. Ach nior aithniodh san draslann é agus nior ligeadh isteach ina
arasan é. // “Is mise Kushakov sitinéir!” arsa an sitinéir de bhéic. // “Sin
ceann maith!” ba ea an freagra as an arasan agus cuireadh an glas ar an
doras le crica agus le slabhra. [Folcadan Aircimédéis, p. 13].

Pyc. pacckasvieati! ‘BeipakeHue HemOBepUsl K CIOBaM COOeCeHNKA,
BEPOSITHO, IPEJCTAB/IsIeT COOOM yCeYeHHBINI BapuaHT (Cy>KeHMe KOM-
IIOHEHTHOTO COCTaBa) peueBOl QOPMY/IBI paccka3vieéaii [mHe] cka3ku.

8 IIpuMeps! yHOTpeOIeHNs HoKa3bi8amb Kynak (Komy-71.) KaK HOMMHAIIMU XKeCTa C 10-
TO/THUTENbHBIM MosAcHeHMeM (a) u Kak ugmomsl (b):

a. Hax/IoHssCh Haf| JaMCKOIT CYMOYKOII, XOPOBMYKA Jiefiaia HECKOIBKO ITIOTKOB OfleKO-
JIOHA U CTOsIIA IIepef; HaMu yKe O0fipas, OKa4MBasCch Ha KaO/IyKax U noxasvleas Kynak —
mor, nadaro écem (Maura Tpay6, «IImoxas matb», 2010 [HKPA]). b. Hago 65110 60poTbes,
nokasvieamv Kynaxu; M 6UTb PyTUHY, He OTCTYIATh IIeper Helo; 9TU «[aMyIeThl», ¢ TOUKM
3peHNs Halllero BpeMeHU, ObUIM Obl CIIpaBefIMBO 3aK/IEVIM/IEHBl, HAYMHAM OHU >XM3Hb
B Hamm gun (Auzppeit Bensrit, «Hauamo Bexa», 1930 [HKPA]).
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OKBuBajeHT, BbiOpanHnblit [. [TaTnyem (4c), Ha IepBBII B3IJIAM, OCHOBAH
Ha Toil )xe Mopenu: Pricaj nam pric¢u! (OyKB. «pacckaspiBail HaM pacckas/
npuTYy/cKasKky»). Hackompbko MOKHO CyAnTbh, Heper Hamy MOpQOIoru-
YyecKas 1 JleKcudeckass MoguduKanus UaMoMsl pricam ti pricu, IpoTo-
KOBaHHOII B cioBape Matuipl Cep6cKoii Kak ‘To je Gecriocnmia, IIynocT,
Heo361/pHa cTBap (9TO OT Oe3fie/ibs, 3TO ITIYIIOCTb, HEUTO Hecepbe3Hoe’)
[PMC, km. 5, c. 121], 6ykB. «pacckasbiBaio Tebe pacckas3/mpurdy/ckas-
Ky»)®. XoTs B Kopiyce cepbckoro ssbika [KSSJ-MF] Mbr He Ha1wm HY off-
HOTO IIPUMePa, eAVHCTBEHHDIE IIPYMePbI B YKa3aHHOM C/IOBape U B KOPITY-
Ce XOPBAaTCKOTO fA3bIKa'’ IIO3BOJIAIOT NPEAIONOXKNUTD, YTO 3TO BBIPAKEHME
yrnoTpebsieTcs U Kak pedeBast GOpMyJIa, U KaK UANOMA.

B anrmmiickom niepesopie (4b) ynorpebnena peuesas ¢popmyna pull the
other one, [its got bells on] ‘BbipakeHre HeIOBepys K CIOBAM COOeCeIHU-
Ka’ (OyKB. «TsHU JApYroil [[peaMeT], Ha HETrO HafieThl KOMOKOMbYMKI»). Cp.:
Barber shot the young katsa a look that said, “Pull the other leg, son. It’s got bells
on” ‘bapbep 6pocu Ha MOTIOZOTO OIepaTMBHMKA Moccaja B3I, B KOTO-
POM YMTAIOCh: «BBITAHM pyTYI0 HOTY, CbIHOK. Ha Heit konokompunki»” [1994;
FIC; Bk: FIstGod; COCA]. [lanHast npyoma peuMyIiecTBeHHO YIOTpeOis-
eTcst B OpUTaHCKOM BapMaHTe aHIIMIICKOro sidbika [cMm.: Farlex Dictionary
of Idioms]. Boamo>kHa cBsi3b ¢ to pull ones leg ‘nypauntp’ («TSIHYTH KOTO-II.
3a HOry»): B kopryce [COCA] o6Hapy>KuBaoTCs iBa KOHTEKCTA, B KOTOPBIX
HeolIpefie/IeHHOe MeCTOMMEHMe 01e 3aMeHeHO Ha leg ‘Hora’ BeposiTHo, 06pa3s
OCHOBAH Ha TPIOKax 11 (popMe OfeK/Ibl LY TOB MU KIIOYHOB.

B mpnanpckom Texcre (4d) ynmorpebnena upyoma sin ceann maith ‘a1o
xopolrasi 1IyTka, OyKB. «3TO XOpoIuas roioBa». Bo3MO)XHa MHBepCHs
Ha OCHOBe KOHCTPYKIIMM CO BCTaBKOII is: ceann maith é sin. OueBupeH ce-
MaHTUYeCKIII IIEPEHOC: ‘XOPOLIasi FO/IoBA’ > ‘PasBUTHIN MHTEIEKT ! > Xo-
poiee 4yBcTBO 1oMopa’. Kpome Toro, ceann maith MoxkeT ynoTpeOnaTbcs
B 3Ha4YeHUM ‘BBICOKUII ypoBeHb ucnonHenus ; B [GAOIS] obnapyxusaer-
¢ oHa MOpQoJIorMyecKas ¥ CMHTaKCHYecKass TpaHCPOpMaLusa UANOMBI
JIMEHHO B 9TOM 3Ha4yeHNM (B KOHTEKCTE CIIOPTUBHOTO PEIIOPTaXKa).

He cunras aT0it nanoMsl, octanbHble Gppa3eonornsmsl B npumepe (4)
ABJIAITCA SKCIUIMLUTHO-HETaTUBHBIMIL: MX HEJIb3Sl YIIOTPeOUTh B OTpU-
narenbHoOi popme. Pycckas pedeBas ¢opmyna He pacckasvieaii ckasxu/

° ITpuMepsl yroTpebneHns pedeBoit OpMYIIbI pacckasviéail (komy-n1.) ckas3ku U ee aHa-
JIOTOB B CEPOCKOM.

a. — Ml He Kyputh uutn. — Pacckasviéati mie ckazku. 3HAIO 51 OTINYHO, Kyfa BB LTI
(Anppeit Tenacumos, «Pokc Manzep moxox Ha cBuHbI», 2001 [HKP]). b. — Tor ckasox
MHe He PAccKasvleéail, — pe3Ko 3aABWI OH, Pa303/IMBILICD, — KaKIe Bl TaM Ha «CKOPOIi» CBA-
Thle Tofo6panuce (Braga Baneesa, «Ckopas nomotb», 2002 [HKPA]). ¢. Kaxy mu pypu:
ITpebn u3 omnkorma, 6uhem 3amruhes ... A ja um oprosopum: Ilpuuam mu npuuy! Jo6po
M je Iie caM. ‘MHe TOBOPAT: BBIOMpANiCA 113 OKOIIa, OyfIellb 3allyIeH. .. A 1 UM OTBedy:
«pacckaspiBaio Tebe ckasky»! MHe XopolIo TaMm, rfie s Haxoxycb' [PMC, k. 5, ¢. 121].

1. T sad ti meni reci... Sad ti meni odgovori... Najprije: sto znaci sanjati svecenika. Da,
novac - pricam ti pri¢u, onda, sto znadi sanjati... ‘A cerryac Tl MHe CKaXXI... TbI MHe ceifdac
OTBeTb... IIpex/e Bcero, 4To 3HAYUT BULIETh BO CHe CBsALIeHHMKaA? Jla, JeHbIM — «paccKa-
3bIBaI0 Tebe CKa3Ky», UTAK, YTO 3HAYMT BUAeTh Bo cHe [Hrvatska jezi¢na riznica].

1 Cp. pyc. X - eonosa, 6auikosumutii v ip.
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ckasox (1 TommKanusupoBaHHas ¢opma [mul] ckasku/ckazok[-mo] mHe
He pAccKasvléail) UMeeT MHOe 3Ha4YeHMe — ‘BbIpaXKeHVe HefJlOBepys K CII0-
BaM cobecelHMKa, BbIpQ)KEHHOE B TpeOOBaHMM IlepecTaTh OOMaHBIBATD.
Yro kacaerca’don’t pull the other one w?'nemoj da pricas nekome pricu,
TO OHJU BO3MO>KHBI TO/IBKO KaK CBOOOJHbIE C/IOBOCOYETAHNA.

[IpuBeneHHBIN BBl NPUMEP MHTEPECeH TAKXKe IepeBOAYeCKUMM
TpaHCHOPMALMAMM IIPK Nepefiade TeKCUKI: MPIAH/CKIIL TepeBOIUNK VC-
HI0/Ib3YeT NpYeM KOHKPeTU3al, YTOUHss1 XpoHoTott: Ach nior aithniodh
san draslann é agus nior ligeadh isteach ina arasdn é ‘Ho He y3Hanu B goxof-
HOM JIOMe €TO, J He BITyCTHIM BHYTPb B €T0 KBapTUpy ero. Bmecro doma
yrnotpe6ieHo cioBo draslann ‘TOpOfCKOM MHOTOKBapTUPHBIN TOM, OYKB.
«MeCTO IPMUCTaHMINA». BpIOOp 9KBUMBajIeHTa, MO-BUAMMOMY, OOYC/IOB-
JIeH KaK JIMHTBOCTPAaHOBEIYECKMMY OCOOEHHOCTAMM, TaK M MPJIaH/ICKOM
SI3BIKOBOJI KaPTMHOIT MMpa: OOIBIINHCTBO HOCUTEIEN S3bIKA KUBYT B Jle-
peBHsAX u Majbix ropopax (baile). Co6CTBEHHO, IPSMBIM aHATIOTOM PYC.
Ooma vy aHIL. at home B vipaHackoM siBnsietcs sa bhaile / ag baile (6yxs.
«B ToMe/TopofIKe / y oOMa/TOPOKa»).

Paccmorpum Taxoke oTpakeHne B nepesofax «CiydaeB» XapMca Ky/b-
TypHO-ciennduiecknx ¢paseoorn3MoB Ha IIPUMepe UAMOMBI XOMb
cesimulx 80H eviHocu (5), mporonkoBaHHo B [Denopos, c. 118] crexyto-
M 00pa3oM: ‘HeBO3MO>KHO, HEBBIHOCUMO, CTBIJJHO TepIeTh YTO-1n60’ 2
(ot ceamuie ‘vkoHBI'). Obpa3Has OCHOBA MAMOMBI CBsI3aHA C HAPOIHBIM
nouTeHyeM K mkoHam: Kak nuuretr C. B. MakcMOB, «BO MHOI'MX MeCTax
3aBEIINBAIOTCA VIKOHBI BO BpeMsA NVPIIECTB, IVIACKA U APYTUX pasBieye-
HII; HeJIb35 CUAETD B IIIAIIKE, CBUCTATb: BCE 3TO OOMBIION TpeX. <...> 3aTo
TOBOPAT TaKXKe 11 HaJ[BO€ “XOTb CBATBIX BOH BBIHOCK : IIPO TeX, KOTOPBIE
BPYT He B MePY, “M CBATBIX BBIHOCH, Vi CAM YXOJI, ¥ TIPO O€CTONKOBBIN IaM
Y KPYK Ha MUPY B 3aMeHY OOBIYHOTO “IIOJ{HSATICS COTOM : IIYCTh CB. MUKOHBI
He BUJAT IPEXOBHBIX JIIOZICKMX Pa3BJIeYeHMII M He C/IBIIIAT CBUCTA ITyCTO-
moMa» [1uT. 1o: Bunorpanos, c. 728].

5. a. bpIBaJIO, CIUIONIHAA YMOpa: CUIAT OHY 3a CTOJIOM; Ha OJJHOM KOHIIe
[TymkuH Bce BpeMs IaflaeT co CTY/Ia, @ Ha [PyroM KOHIIe — ero cbIH. [Ipocmo
xomp ceamuix 60H eviHocu! [Xapmc, c. 358]. b. It used to be quite hilarious:
they would be sitting at the table; at one end Pushkin would keep falling off
his chair, and at the other end - his son. One wouldn’t know where to look.
[Kharms, p. 82]. c. Desavalo se - da puknes od smeha: sede oni za stolom; na
jednom kraju Puskin sve vreme pada sa stolice, a na drugom kraju — njegov
sin. Zaista, da te bog sacuva! [Harms, s. 48]. d. Greannmhar amach is amach
ba ea é: iad ina sui ag an mbord agus ag ceann amhain de bionn Pushkin

12 B MUKpOAMAaXpOHUY BUJHO He3HaUYUTeIbHOE MOP(OIOrnyecKoe BapbupoBaHIe I1a-
TOJIbHOTO KOMIIOHEHTA TaHHOI MAMOMBL: CYAs 1o ocHoBHOMY Koprycy [HKPA], B XIX B.
BCTpeYasnch GOPMBI X0mb CBAMbIX 60H noHecu/Hecu (TlepBast HalifieHa B 16 JOKyMeHTaX,
BTOpas — B ICBATYU IOKYMEHTaX; 00ljee YMCI0 KOHTEKCTOB ynoTpebnenus — 41):

a. <...> HOXI TOYaT, CTAHOK TPEMUT, pebsiTa PeByT, 6aObl CTOHYT, X0Mb CEAMbIX 60H
nownecu (M. E. Cantoixos-Ienpun. [y6eprckue ouepku (1856-1857) [HKPA]). b. ITocka-
Ka/I IeBUIbI 13-3a PabOTHI, I IOIIA ¥ HUX TaKas BO3HI, UTO XOMIb CEAMbIX B0H HECU.
(T1. "I. MenpuuxoB-Ileuepckmit. B necax. Kuura nepsas (1871-1874) [HKPA]).
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i gconai ag titim den chathaoir agus ag an gceann eile bionn a mhac. Nach
geuireann na firéin seo an ghoimh dhearg ort? [Folcadan Aircimédéis, p. 48].

B aHmmiickoM nepeBofie MCIIONMb3yeTCs Oe3/MM4YHOe IpeJIoKeHNe one
wouldn’t know where to look ‘6110 HesicHO, Kyfa cMoTpeThb. KoHcTpykuus not
to know where to look, xkax mpaBuo, ynorpe6/iseTcs B 3Ha4eHUM ‘He 3HATh,
I/7ie MCKaTh 4To-1. (Harpumep, I'm missing it and I don’t know where to look
‘s YTO-TO IOTEPSUI U He 3HAIO, IJie MICKATh ), OffHAKO B (5b) peup mpet ckopee
0 HEBO3MOXXHOCTY CMOTpPETb Ha IPOMCXOJALIee OT CTBIfIA VIV HEIOBKOCTH
(B COOTBETCTBMM CO 3HAYEHVEM PYC. XOMb CEAMbIX 60H 6biHOCU). B maTn
npumMepax 13 Bpuranckoro HanmoHanbHoro kopmyca [BNC] coBocouera-
H1te not to know where to look yrorpe6neHo B 3Ha4eHNY, aHAJIOTV'YHOM 3Ha-
yennio (5b)". K jaHHOMY ClTOBOCOYETaHMIO ¥ 110 KOMIIOHEHTHOMY COCTABY,
¥ TIO aKTYa/IbHOMY 3Ha4eHNIO OJIVI3KO PYCCKOe He 3HAMb, Ky0ad 2na3a 0e6amb.

B cep6ckoM M3gaHuM X0mb C6AMbLX 60H 8bIHOCU COOTBETCTBYET Zaista,
da te bog sacuval, 6ykxB. «[leiicTBUTeNBHO, YTOO Tebs1 6or coxpaHm!»
B «Cnosape Matuipr Cepbckoit» da (me) 6oe cauysa/caxnonu/caxpanu /
cauysaj (me) 6osxce / 6oxe (me) cauysaj MpOTOIKOBAHO KaK ‘y3BUIM Y Opu-
31, CTpaxy, ofpuLamy, ofboujamy’ (‘BOCKIMIIaHNe, IPOM3HOCKMOE B 3HAK
0eCIrIoKOJICTBa, CTpaxa, oTpullanus, otkasa’) [PMC, km. 1, c. 231]. Kak
MO>XHO BUJIETb, JaHHOE CIOBOCOYETAHME SAB/IACTCSA IOTHBIM 3KBYBAJICH-
TOM pyc. 60sxce [mebs] ynacu/coxpanu.

B umpmnanpckom nepesogme (5d) mpmome COOTBETCTBYeT IpEfIOXKEHIE
Nach gcuireann na firéin seo an ghoimh dhearg ort? ‘Pa3Be He BBI3OBYT 9TI
JOCTOVHbIe MY)XI y TeOsl cuibHOe pasipaxkenue?!’ (OykB. «pasBe He IO-
MeCTAT KpacHyl 607b / KpacHblil s Ha Te6s?»). [lo-Bupumomy, ymnorpe-
OreHue croBa firéin cBsA3aHO ¢ OYKBANMM3MOM: C65Mble TIOHATBI KaK JIIONN,
IIOCMEPTHO IIPM3HAHHBIE HelTpepeKaeMbIM 00pa3I[oM I LiepKBI, a He KaK
‘nkoHbl. COOTBETCTBEHHO, B PJIAHAICKOM TIepeBofie POKYC CMelaeTcs ¢ ca-
Moit pedeBoit cutyaunu (5a, 5b, 5¢) Ha ee yyactHUKOB. B (5d) ynoTpebnena
JIEKCUKO-CUHTaKCIecKast MoayduKauys uaoMsl td goimh ar X le Y X uc-
IBITBIBaET pasfpaxkeHne ot Y-a' («6omb ecth Ha X-a ¢ Y-M»). [l1aronpHblIii
KOMIIOHEHT MJIMOMBI MOXXET BapbUpOBaTh, Cp.: thdinig an géimh air liom
‘s ero pasgpaxkan («mpuiuia 60/1b Ha HETO CO MHOI»); cuir an goimh ar
ABJIAETCA Kay3aTMBOM. B cocTaB MAMOMBI BBEJIEHO IpuIaraTelibHoOe dearg
‘KPacHBIII, ABJIAOIIeeCs XapaKTePHBIM LA MPIAHACKOTO A3bIKa (KaK U I
OCTa/IbHBIX KeTbTCKMX [cM.: MypagoBa]) nnreHcudukaropom (JIO® Magn
no V1. A. Menbuyky), cp.: ddh dearg ‘6onbiioe BeseHne’ (6yKB. «<kpacHoe cya-
cTbe»), mo ndire dhearg ¢ ‘MHe 0O4eHb CTBIJHO («3TO MOV KPAaCHBIN CTBIfI»),

1 TIpumepsl ynotpeOneHus aHri. not to know where to look xax ugoMsr:

a. He looked somehow smarter and more formidable now, than at the funeral. Because,
of course, this was his place, he knew it, he belonged, and there he had not known where to
look or how to fold his hands. ‘Ceitdac OH BBIT/IAMIEN HECKOTBKO 60/Iee MOIO/IIIEBATO U BHY-
IIITENBHO, YeM Ha OXOpOHax. KOHEYHO ke, IOTOMY 4YTO 9TO OBIIN €T0 POLHBIE MECTA, OH
UX 3HaJI, OH ObII MECTHBIM JKUTEJIEM, & TAM OH «He 3HaJl, Ky/ja CMOTPETh 1 KaK CK/Ia/[bIBaTh
pyxn»’ [AD1; W_fict_prose; BNC]. b. Neither Ellie nor Patsy knew where to look, because the
woman was still in her dressing gown. ‘Hu 97n, syt I19Tcn «He 3HaMN, KyAa CMOTPETh», IO~
TOMY YTO 9Ta JKEHII[MHA JI0 CUX ITop Obl1a B HOuHOI py6amke’ [EEW; W_fict_prose; BNC].
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td an diabhal dearg air ‘on pocTO IBABOT (OYKB. «€CTh KPACHBIII AbSIBOJ
Ha HeM», bdn nd dearg “Hy B KaKo¥i CTeTleHn («HM OeJIblil, HM KPacHBIN» ).

Kak BuanM, BO BCex IepedriC/IeHHbIX lepeBOaX, HeCMOTPsI Ha COBep-
IIEHHO Pa3HBbIil BBIOOP 9KBUBAIEHTOB, COXPAHSIETCS CEMAaHTUYECKUIT KOM-
IIOHEHT ‘CTBIfI / HEeNMOBKOCTh. COOTBETCTBEHHO, JjaXke TaKass HETOUYHOCTb,
Kak na firéin, BbI3sBaHHas1 OyKBa/JIbHBIM IIEPEBOJIOM, B JAHHOM KOHTEKCTe
OKa3bIBaeTCs1 Hojiee-MeHee OMYCTUMOI: BMECTO CThIfIa MY HETOBKOCTH
10 NIOBOJY HEIPAaBI/IPHOIO NOBENEHNMSI B MPIAHJCKOM IIEPEBOfie Pedb
UJET O pasfgpakeHNM, HelOBOIbCTBE.

Cp. Taxoke BBIOOpP MHTEHCU(PUKATOPOB IIPK IIEPEBOfiE PYCCKON KO-
nokauyn cnaowHas ymopa'* (5a): B (5b) aTomy coorBercTByert it used to
be quite hilarious — couetanue AntiMagna quite ‘TOBOIBHO-TaKM C IIPU-
naraTenbHbIM hilarious ‘yMOPUTENbHBIN, BBIPXKAIOIINM O0jIee BBICOKYIO
CTeIleHb IIPYU3HAKaA 10 CPAaBHEHUIO C funny ‘CMEIIHON WIN amusing ‘yBiie-
KaTeJIbHBII ; MHBIMU cloBamMut, Magn (merry) = hilarious. B (5¢) B kayecTBe
MHTeHCUUKATOpa UCIIONb3yeTcs upuoma puknuti od smeha: desavalo se -
da puknes od smeha ‘cnyganocs [Takoe], uTo nomnHems oT cmexa. B (5d)
O’ ObIOHHOHD ITEPEBONT 3TO BbIpaXkKeHMe Kak greannmhar amach is amach
ba ea é ‘910 OBUIO Upe3BBIYAITHO CMEIIHO, OYKB. «CMEIIHO HAPY)Xy U Ha-
PYXXy 651710 3TO». 3ech B POyt MHTEHCU(UKATOPA /ISl IPY/IaraTeIbHOTO
greannmhar ‘CMeIIHOI BBICTYyTIAeT UAMOMa amach is amach ‘coBeplieHHO,
IIOTTHOCTBIO’ (OYKB. «HAPY)Ky M HapY>Ky», KaIbKa aHIIL. out and out).

L S

VTak, B pe3y/nbraTe pacCMOTpEHNSA 3HAYeHNIT 11 yroTpebneHnit ppaseo-
JIOTMYeCKUX eVHUIL B aBTOPCKOIT ¢ppaseonorun [Janumia Xapmca B c6op-
HYKe «C/Ty4an» U ero IepeBojiaX Mbl IIPUIIUIN K C/IeAYIOLVIM BbIBOJAM:

— XapMc NperMyIecTBEeHHO UCIIOIb3yeT UAVOMBI, KOJUIOKAIIVIN 1 pe-
4eBble GOPMYIbI 6€3 IEKCMKO-IPaMMaTHYeCKVX M3MeHeHnI (BapuaHTOB,
TpaHchopMaALNIT MV MOFUPIKALINIL);

- B IlepeBofiax ¢ppaseonorn3maM XapMca COOTBETCTBYIOT VIN IIOJTHbIE
(Hanpumep, pedeBble (GOPMYIIBI U3 CKA30K), VIN QPYHKIMOHATbHbIE 9KBI-
BaJICHTBI; IIePEBOJYMKY JOCTUTAIOT 3TOTO B TOM YVC/IE C IOMOIIBIO TeKCH -
KO-TPaMMaTU4eCKMX M3MeHeHU Hpa3eoorn3MoB;

— U1 IIepeBOfia KY/IbTY PHO-CIIenn(hIYe CKIX UIVIOM VCTIONb3YITCA pa-
3€0/IOTMYecKyie IHTePHALVIOHA/I3MBI WIN HeliTpaibHas TeKCMKa (aHIJINil-
CKMIit, cepOCKuIL) U KYIbTYPHO-CIIennpdecKye UANOMBI (MpIaHCKIIT);

— B CI/Iy MHOTO3HAYHOCTY MZIVIOM IIPY IIepeBOjie, KaK MPaBIUIO, aKTya-
NM3UPYeTCs JINIIb YaCTh VX CeMaHTUYECKMX KOMIIOHEHTOB;

— olMOKM IpY IepeBOfie OCHOBAHBI Ha He BIIOJIHE BEPHOM IIpOUTe-
HMJ UJIIOM M HETIOIHOV aKTyaJM3alyy MX 3HAYEHMIl: HallpyuMep, Uu-
oMa C 00s3aTeNbHON AaTPUOYTUBHOI BaJEHTHOCTBIO MOCMMABUMb CeOs
HA KAKy10-71. Ho2y TIOHATA KaK MOAM(UKAIVA MAVOMBI HOCAB UMb KO2O0-T1.

!4 B paMKax TeOpui JIeKCUIeCKIX (GYHKINIT 9Ty KOJUIOKAL[IIO MOXHO IIPEACTABUTD KaK
Magn (ymopa) = cnnowHas ymopa.
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HA HO2U, A MIHTEPIPeTaLsl UMEHHOTO KOMIIOHEHTA VVIOMBI X0Mb CBAMbIX
80H BbIHOCU TPUBOAUT K IOSBIEHNIO I€HIepa B MPIAHACKOM IlepeBOLie
(nd firéin seo);

— HanOo/bIIyI0 QYHKIMOHAIBPHYIO SKBMBAJIEHTHOCTb MBI OOHAPYXI-
BaeM y (ppaseonornsmMoB — pedeBbIx GOpPMYNI Hamopobue pacckasviéail
[Komy-n. cxasku];

— B/IVSIHME SI3BIKOBOJ KapTMHBI MYPa IIPOCIEXIBAETCS B IIepeBOAUe-
CKMX TPaHCPOPMALVIAX, TAKMX KaK KOHKPeTH3aLVsi XpOHOTONA (Hampu-
Mep, Iepefjada Hapeuysi 0omMa ¢ IOMOIIBI0 CTIOBOCOYeTAHMs san draslann
‘B TOPOJICKOM MHOTOKBapTMPHOM fioMe’ BMeCTO sa bhaile / ag baile ‘moma’).
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